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Illinois State University 
Music Departm~nt 
Opera Production Class 
Scenes from Great Operas 
Julian Dawson and William McDonald, Directors 
John Koch, Guest Director 
Julian Dawson, Musical Director 
Sara Seavey, Costumes 
The forty-fifth program of the 1998-99 season. 
Kemp Recital Hall 
Saturday Evening 
November 7, 1998 
8.00p.m. 
Program I 
from L' Incoronazione di Poppea (1642) Claudio Monteverdi 
Prologue (1567-16431 
Fortuna: Amanda Vick; Virtu: Emily Mulligan-Ferry; Amor: Tracy Rhyne 1 
Director: Julian Dawson; Piano: Karoly Zentai 
from Barber of Seville (1816) Gioachino Rossini 
Duet: 'Dunque io son' (1792-1868) 
Rosina: Kristin While; Figaro: Andrew Jensen 1 Director: John Koch; Piano: Karoly Zenlai 
from Carmen (1873-74) Georges Bizel 
Act 3: Card Trio (1838-1875 
Frasquita: Rebecca Souk; Mercedes: Tori Hicks; Carmen: Brigitte Lehmkuhl. 
Director: Amanda Vick; Piano: Elizabeth Lopartis 
from Oklahoma (1943) Richard Rodgerl 
Act 1, Duet (1902-1979) 
Curly: Brad Cummings; Jud: Scott Grobstein. 
Director: John Koch; Piano: Elizabeth Lopartis I 
from Cosi Jan tutte (1790) Wolfgang Amadeus Mozart 
Act 2 Scene 1 (1756-1791 • 
Despina: Tracy Rhyne; Fiordiligi: Stephanie Gray; t;I 
Dorabella: Brigitte Lehmkuhl, 
Director: WIiliam McDonald; Piano: Seung-Hye Lee I 
from Falsta.ff (1889-1890) Giuseppe Verdi 
Act 1, Part 2: Quartet (1813-19011 
Alice: Alison Meuth; Nanette: Emily Mulligan-Ferry; 
Meg: Laura Noonan; Mistress Quickly: Katherine Kovacevic 
Director: Stephanie Gray;. Piano: Seung-Hye Lee 
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Translations 
The Coronation of Poppea 
PROLOGUE 
[In the heaven] 
Fortune, Virtue, Love (Cupid) 
FORTUNE 
Prithee, hide thy face, 0 Virtue, 
long since fallen into penury, 
goddess in whom none believe, 
divinity without a shrine, 
without worshippers or altars, 
discarded, neglected, despised, resented 
and, compared with me, forever ridiculed; 
once a queen, now a plebian who, to provide [thyself] 
with food and· clothes, 
hast sold they privileges and titles. 
Any devotee of thine who has not my favour 
is like a painted fire 
that neither warms nor shines, 
a color made colorless 
for want of light. 
No devotee of Virtue can aspire 
to wealth or any glory whatsoever 
. if Fortune protects him not. 
VIRTUE 
Prithee get thee gone, thou base-born one, 
thou guilty figment of the human mind 
raised to godhead by adventurers! 
I am the one true ladder 
for mortals who would reach the highest goal. 
I am the trade-wind 
which alone provides the human intellect 
with means of navigation towards Olympus. 
Without a hint of flattery, you could call 
my pure, incorruptible being 
analogous to that of God, 
which is more than one could say of you, [0 Fortura] 
CUPID 
Who do you think you are, Goddesses, 
to divide between yourselves 
the sovereignty and governance of the world to the exclusion of Love, 
a divinity so much greater than the two of you? 
I tell the virtues what to do, 
I govern the fortunes of men. 
This childlike form of mine 
surpasses in antiquity 
time itself and every other God. 
We are twins, eternity and I. 
Revere me, 
worship me 
and acknowledge me as your sovereign. 
FORTIJNE, VIRTIJE 
No human, no celestial spirit 
dare contend with Cupid. 
AMOR 
Today, when I have beaten both of you 
in a single combat. 
you will admit that I can change the world. 
Barber of Seville 
FIGARO 
Bravo! All goes well! I heard everything. 
Hurrah for the good Doctor! Poor idiot! 
Your wife? Come, come! 
Don't make me laugh! 
While they are shut up in that room 
I shall try to talk to the girl... 
But here she is. 
ROSINA 
Well, Signor Figaro? 
FIGARO 
Great things are happening, Signorina. 
ROSINA 
Indeed? 
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I HGARO 
We shall eat wedding-cake soon. 
I ROSINA What do you mean? 
I FIGARO I mean to say 
That this fine guardian of yours 
I Plans to be your husband by tomorrow. ROSINA 
What nonsense! 
I FIGARO 
Oh, I swear it. 
I He has locked himself In that room with your music-master 
To draw up the contract. 
I ROSINA Yes? Well, he is much mistaken! 
Poor fool! ;I He has me to deal with .. . But tell, me Signor Figaro, 
A little while ago under my window 
I Were you talking with a gentleman? FIGARO 
Yes, with my cousin. 
I A fine young man, With a good head and a warm heart. 
Poor fellow, he has come here 
I To finish his studies and to seek his fortune. 
ROSINA 
I:_ 
A fortune? Oh, he'll make it. 
FIGARO 
I doubt it. 
Ii Confidentially he has one great fault. 
ROSINA 
I A great fault? 
FIGARO I I ROSINA Yes, a great one. He is dying of love. Poor-Little-Dear? 
ROSINA FIGARO 
Really? That young man, you know, \I I Oh, no, her name is R ... O ... Ro .. . Interests me very much. 
ROSINA 
FIGARO I I Ro .. . Really! 
FIGARO 
ROSINA I ,, Brava, and S .. .I ... si ... Don't you believe it? 
ROSINA 
FIGARO 
I 
Si... 
Oh, yes! I FIGARO 
ROSINA Rosi.. . 
And tell me, his beloved, I I Does she live far away? ROSINA and FIGARO 
N ... A. .. na ... 
FIGARO I fl Rosina! Oh, no! That is ... here ... two steps ... ROSINA 
ROSINA 
I Then it is I... You are not mocking me? But is she pretty? I Then I am the fortunate girl! (But I had already guessed it, 
FIGARO I knew it all along.) 
Oh, pretty enough! I fl I can give you her picture in two words: FIGARO 
Deliciosly plump, high-spirited, You are, sweet Rosina, 
Black hair, rosy cheeks, I r1· Of Lindor's love, the object. Sparkling eyes, enchanting hands. (Oh, what a cunning little fox! But she'll have to deal with me.) 
ROSINA 
And her name? I fl ROSINA But tell me, to Lindor 
FIGARO How shall I contrive to speak? 
And her name too! Her name, 
fl What a lovely name? She is called ... FJGARO 
Patience, patience, and Lindor 
ROSINA 
ll Soon your presence here will seek. Well, what is she called? 
FIGARO 
Poor little dear!. .. ll 
ROSINA I, I FIGARO To speak to me? Bravo! Bravo! (In cunning itself Let him come, but with caution, She could be a professor.) Meanwhile I am dying of impatience! I I Why is he delayed? What is he doing? ROSINA 
Oh, you alone, my love, 
FIGARO 
I I Can console my heart. He is awaiting some sign. Poor man, of your affection; GARO 
Send him but two lines (Women, women, eternal gods, 
And you will see him here. I I ho can fathom their minds?) What do you say to this? 
ROSINA I I h, you alone, my love, I shouldn't see him ... an console my heart. 
FIGARO I' I Tell me, but Lindor ... Come, courage. FIGARO 
ROSINA Is on his way. In a few minutes 
I don't know ... I I He'll be here to speak to you. 
FIGARO ROSINA 
Only two lines ... I .I Let him come, but with caution. ROSINA FIGARO 
I am too shy. 
I I Patience, patience, he'll be here. FIGARO ROSINA 
But why? But why? Fortune smiles on my love, 
Quickly, quickly, give me a note. I I I can breathe once more. h, you alone, my love, 
ROSINA an console my heart. 
A note? ... Here it is. I I FIGARO (Women, women, eternal gods, 
(Already written ... What a fool! 
Ii I o can fathom their minds?) She could give me a lesson or two!) 
ROSINA 
Fortune smiles on my love, I I I can breathe once more. 
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